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w elcome to the second 
issue of Blazing Auralities. It’s 
been some time. And I’ve got a 
whole lot to catch up on. In the last 
18 months we’ve seen some excel¬ 
lent titles The “Cause” compila¬ 
tion, all the new releases on New 
Alliance (all hail to tireless Cul¬ 
tural worker Kubernik), the won- 
derfulcompilationsputoutby Don 
Paul and Pat Andrade on Maya/ 
Irresistible/Cargo, those Wordcore 
7” releases, the new Schwitters 
issues—both the the Ur-Ursonate and the covers. Percolat¬ 
ing in the margins, there’s some fine work on K7 (cassette) 
by “Dead Air” from Centralia and then Mr. Z on the coast; 
mad genius continues to be provided by the likes of Paul 
“White Boy” Weinman. Institutional sound poetry flogged 
by Widemouth and Underwhich for those with refined and 
eclectic tastes. 

Now new in this issue are our CD, 7” and Video 
reviews. Poetry videos are so rare and expensive a thing, I 
haven’t seen any of those noted here. The CD’s are available 
but you might not ‘av ‘card of ‘em. So they get reviewed. 
The 7” are a de-lite, one hopes you haven’t yet junked those 
analogue wonders. 

As is right and good, receive our thanks for your support. 
Drop a line, a few bucks to cover postage, send a review of 
things heard, or more to the point send us your material so we 
might bring it to the attention others Just like yourselves. 


Anyone interested writing short articles or helping with the 
reviews — who would also push toward timely publication 
of this endeavour would be appreciated. 

Addresses have been up-dated since the last mailing— 
but that was some time ago so expect one in ten to be invalid. 

On that note lets move into the reviews: ••••••■ 


SECTIONS 

Reviews.p. 2-13 

Publications.p. 13 

Video.p. 14 

Radio.p. 15 

Sources.p. 16 

Lost & Found.p. 17 


COPYRIGHTS 

Reproduction of this text is strongly encouraged, 
with citation of this source. 
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Post: Breakin' Tonalities, c/o Fortner Anderson, 
4083 Clark, Montreal, Quebec, Canada, H2W 
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Facsimile: c/o 514-989-1714 
The net: c/o ckutfm @ web.apc.org 
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Glossary 

K7 = cassette 
C-90 = 90 min. K7 
CD = poor sound 
7"= seven inch vinyl 
V = video 

1990 = yr. of copyright or production 

It reads mostly; 

Author, Title, Publisher, Address, Media, Length, 
Production or Copyright Date, Cost. 


Jay Allison, Neighborhood Freaks: Jay Allison, 87 Gardiner 
Rd., Woods Hole, Mass, 02548; USA. K7?? 

Anybody got a copy? Unheard. Drop a line. _ 

Miekal And/ Liz Was, Huy; Score, 491 Mandana Blvd. #3, 
Oakland, California, 94610; USA. C-49— 1987— $5.00 
Text into sound, a hyper-extended Zaumist cacaphoneme. 
An audio soundscape and noise opera. A hysteric languaging 
aberration scared into existence by eavesdropping on a 
Babelianglossapoetic electromagnetic survival chain. HAH! 
A walk through a new and improved electronic forest OR the 
macro-aural capture of furniture movement 
Avail, via Score, the US’s pre-eminent mag presenting 
concrete work, and Audio Muzixa Qet. comes with a chap 
(psalm) book written in a language reminiscent of our 
tongues but not. _ 

Jimmy Santiago Baca, Hard Steps; Black Mesa Produc¬ 
tions, c/o Red Crane Books, 826 Camino de Monte Rey, 
Sante Fe, New Mexico 87501; USA. C-60— 1990 
This took an age to get. I’m not sure this address is still 
good. I don’t know the price. I don’t know anything about 
Jimmy Baca other than this reading. That said, take the effort 
to find this cassette. The reading is intense, powerful, and 
engaging. You are immediately transported to his place; 
heat, dust, violence, people living and wasting desperate 
lives. Baca feels it all. I’d like to compare it to Wanda 
Coleman, but it’s in a class all its own. _ 

Bruce Barber & Plexus, Modern Melo-Mvths; Bruce 
Barber, 94 Wellington Street, #3, Stratford, Ontario, N5A 
2L2; Canada, 519-271-6024; C-60; 1992; $12.00 
Six fictions written and read by Bruce Barber and accom¬ 
panied by the improvisational synths of Plexus. These ironic 
short tall tales. “The Thirsty Corpse” rises from the grave 
and dressed embalmed and thirsty heads down to the local 
pub. He puts back a few with former buddies, calls it a night 
and heads back to the crypt. Readings fine and the accom¬ 
paniment works. The content seems a bit light to describe the 
myths of the late 20th century—but maybe that’s the point. 


Michael Basinski, Kerouac Sea; Michael Basinski, 1127 
Walden Ave., Cheektowaga, New York, 14211; USA, 
LP— 1986 

Collaboration of Basinski and a multi-mediaperformance 
group name of Emba. They’ve two albums out. Don Metz 
is the musical collaborator. The b-side has a cover of 
Kerouac’s “Sea” accompanied by some percussive modern 

sounds in a jazz mood. The a-side’s music. _ 

John M Bennett, EL NINGUNEO; Luna Bisonte Produc¬ 
tions, 137 Leland Ave, Columbus OH 43214; USA. C-60— 
$4.00 

From the poet, cassette maker, and publisher of the Lost & 
Found Times, John Bennett, here’s a collaboration with Jeff 
Olson of the Screaming Popeyes. An ethereal accompani- 
ment to JB’s literary investigations. _ 

John M Bennett, Each Speech; ZZAJ Productions, 137 
Leland Ave, Columbus OH 43214; USA. C-60 
A collaboration with Rotcod ZZAJ, poet, cassette maker 
and publisher of the Lost & Found Times Mr. Bennett works 
with bells, flute, and mexican toy guitar. Some additional 
texts by Clarke A. Sany. The b side texts (a part of which 
concern the perils of self-dentistry) drown in some very 
muddy music produced by organs and/or electronics. The a.- 
side has chaos mayhem and other sound experiments. 

John M Bennett, The Lemurs; Luna Bisonte Productions, 
137 Leland Ave, Columbus OH 43214; USA. C-60— 
1991—$5.00 

Anothercollaboration this time withJake Berry of Abscond 
fame. All manner of noises produced by all manner of 
instruments. The musical styles whipsaw from Andean to 
Nagasaki Tea Room with abit of R&R. Texts speak of anus 
posturing, eyeball prolapsing... John and Jake do the body. 

John M Bennett, Live Chains; Luna Bisonte Productions, 

137 Leland Ave, Columbus OH 43214; USA. C-90— 1990 
Several live performances from the poet, cassette maker, 
and publisher of the Lost & Found Times, John Bennett. 
Now in this work you got your stiffening cocks, flaring 
nostrils, and farts all swirling about Columbus University 
fomenting from the corrosive subconscious of Mr. Bennett. 

John’s mostly un-accompanied on the A-side . This is a 
treat because he’s an entertaining and very energetic reader. 
The mix on the B-side favours some rather ethereal music to 
the detriment of both. _ 

Pedro Bericat, Provecto Immaterial; , c/Santiago Rusinol, 
N°51—1° Doha, 50002 Zaragoza; Spain. C-10 
A steady dense noise destined forradioplay. Built up from 
what hears to be side-band radio, off-tunings, found tones, 
train whistles, stadiums, crowds, and those who address 
them: a stick in the spokes of some immense cast-iron 
bicycle. 

Almost no texts. A limited edition CD is also available. 
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Steven Jesse Bernstein, Prison; Sub-pop, FOB 20645, 
Seattle, WA., 98102; USA. CD— 1992 
Praise be that Bernstein recorded this work before his 
death. Hands down one of the finest readings in the country. 
With driving rhythms, Bernstein’s gripping voice reveals the 
crushing brutalities of his emotional life. How he came to 
loathe his own image. The city noise that drove him mad. 
Musical tracks have been added, to my mind unfortunate. 

He was one of the best poets in the country. One can only 
hope there’s more of this stashed away somewhere—unac¬ 
companied. Plus it’s avail, at your local CD store. Inquiries 
about Bernstein should be addressed to; S.J.B. Archives, 

1202 Pike St. #922, Seattle, 98122-3934. _ 

Producers for Bob. Bob’ s Media Collage; Doventertainment 
Inc., 2 Bloor St. West, suite 100-159, Toronto, Ontario, 
M4W 3E2; Canada. CD — $7.00 
Sub-genius alert. Dive.Dive.Dive. Unheard as yet. 
blackmadrid, Atlantic Crossing;the people’s journey; New 
Alliance, P.O. Box 1389, Lawndale, California, 90260; 
USA, 310-430-6838; Fax; 310-430-7286; CD 
Unheard . But if its anything like his piece on “innings and 

quarters, it’ll be fantastic. _ 

Bob Z., PrisonCamp Reality; Panic Button Press, FOB 
162995, Sacramento, CA 95816; USA. C-40,1992— $8.95 
A book ($3.95) and tape put out by Bob Z., publisher of 

BAD NEWZ and esteemed cultural worker.Guitar 

feedback, bass drone and a dozen poems and songs read, 
whispered, and screamed by Bob Z. 

The urban punkscenephiltresAmeriKKKa’s bad religion, 
consumer gut, and general heavy metal lunacy. 

My favourite’s a talking blues with the title; “10,000 
Hamsters w/ Needles Driven Through Their Eyes”. _ 

Bob Z., Yuckv Stiff; Panic Button Press, FOB 162995, 
Sacramento, CA 95816; USA. C-40— 1992— $8.95 
Another book avail, at $3.25. BIZARRE—TRAN¬ 

SCENDENT—PASSIONATE. Read the liner notes. Also 
in this package news of BOB Z’s victory in his long court 
fight vs. New York City’sposteringpolice. Congratulations!!! 

ThiscassettehassomefineZmaterial—his send-up “Rudolf 
the Red-Necked Cowboy” to “Sacks of Bones and Teeth 
Hovering in the Air”. Though the notes suggest it was 
recorded cheaply in a sordid rathole, it listens fine. The 
sound is clear, and the texts are prominent. An excellent 
intro, to Bob’s growing werke. _ 

Bob Z., Land of Debris; Panic Button Press, FOB 162995, 
Sacramento, CA 95816; USA. C-40— 1992— $7.95 
Another book-cassette package avail, at $7.95—cassettes 
at $4.95. (From Zed’s scrawls)...’’Telling the world to get 
fucked for the fifty eight thousandth time as the world’s most 
unacceptable poet gargoyle the original repellant ranter 
mapmaker over the edge and not about to come back”... .That 
about sums it up. 


Paul Bowles, Tellus #23; The Voices 
of Paul Bowles; Tellus c/o 
Harvestworks, 596 Broadway, #602, 

New York, New York, 10012; USA, 

212-431-1130; 1989— $8.00 
An auditory portrait of the work and 
life of Paul Bowles. This tape has a 
couple good stories read well, a couple 
of excerpts of Bowles’ classical music 
compositions, a couple of nice pieces of 
Moroccan music recorded by Bowles 
during his work as an ethno-musicolo- 
gist in the late fifties. Again, good notes 
are provided by guest editor Stephen 

Frailey. _ 

Edward Kamau Brathwaite, 

Atumpan; Watershed Tapes, 6925 
WillowStreet,#201., Washington, DC 
20012; USA. C-60— 1989— 10.95 
Recorded in 88 at Harvard. Poems 
recorded come from his books “X/Self ’ 
and “The Arrivants”(Oxford Univ.). 

The notes are sketchy, just the record¬ 
ing dates and credits. That’s unfortu¬ 
nate because I’d like to know more 
about Brathwaite. After a lack-lustre 
intro, to his work read by someone not 
familiar with reading, Brathwaite be¬ 
gins with a strong text, “Soweto”. His 
readings on the tape meld together as he calls forth African 
roots, their destruction, the enslavement, the diaspora. Very 
strong poetry. _ 

Ernest Noyes Brookings, LvricsbvErnestNoves Brookings; 

The Duplex Planet, FOB 1230, Saratoga Springs, N.Y. 
12866; USA. C— 1992— $9.50 

Thirty songs included on this cassette, the lyrics supplied 
by Ernest Noyes Brookings. Composers include the likes of 
Eugene Chadbourne and David Moser plus 24 others. If 
you’re not familiar with the zine—send off for a copy. It’s 
an exploration of our collective futures—old-age. This is its 
forum. Ernest Noyes Brookings resides in an old-age home 
and writes of all things. 

This K7 is unheard as yet. _ 

John Cage, Indeterminacy; Smithsonian/Folkways Re¬ 
cordings, 955 L’Enfant Plaza, Smithsonian Institution, 
Washington, D.C.; USA. (2)CD — 1992 
Re-issue or the 1959 Folkways recording. Cage reads 90 
one-minute (exactly one-minute) stories, and in another 
room far away pianist and collaborator Dave Tudor plays 
sounds and tapes. Hence the title. Cage said; “In Zen they 
say. If something is boring after two minutes, try it for four. 

If it is still boring, try it for eight, sixteen, thirty-two, and so 
on. Eventually one discovers that it’s not boring at all but 
very interesting.” What the hell that has to do with this I don’t 
know. Great notes from Richard Kostelanetz. _ 
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Jim Carroll, Preying Mantis; Giant Records, 345 North 
Maple Drive, Suite 205, Beverly Hills, California, 90210- 
3855; USA. CD — 1991 

Carroll reading 12 poems and monologues live at St. 
Mark’s (in-the-Bowery). Giant, a division of Warner’s 
warns us that this CD contains EXPLICIT LYRICS. Hot 
dang-don’t it sound good. Urban angst done fine. Enclosed 
is a chapbook of photos and lyrics, no bio data. Carroll’s 
work has been hard to find. A few pieces on Giorno’s label, 
and on the “Sound Bites” compilation. This is a good 
collection. Suitable for Radio in Canada. Lord knows 

probably imprisonment if played in the good ole’. _ 

Wanda Coleman, Berserk on Hollywood Blvd.; New Al¬ 
liance, P.O. Box 1389, Lawndale, California, 90260; USA, 
310-430-6838; Fax: 310-430-7286; CD — 1991 
Her fourth release. 19 poems. Accompanied by Marv 
Evans on piano, again Coleman shows a fine control over her 
reading. These strong rhythms stop you. “Logan’s Run” 
should be mandatory listening. She tackles the big issues 
racial hate crimes, AIDS, economic strangulation. _ 

Wanda Coleman, High Priestess of Word; New Alliance, 
P.O. Box 1389, Lawndale, California, 90260; USA, 310- 
430-6838; Fax: 310-430-7286; CD — 1990 
Her third release. 13 poems. Mostly unaccompanied, 
Marvin Evans joins her on a cut or two. Notes contain a short 
Q&A with Coleman concerning the works. It’s about race in 
the USA. “Emmett Till” and “Big Joe” are especially fine. 





Compilation, America Fears the Drum; Irresistible/Revo¬ 
lutionary/Maya, P.O. Box 33-0178, San Fransisco, Cali¬ 
fornia, 94133; USA. C-60 — 1992 

Put together by Don Paul this is the second of the Rebel 
Poets series. 24 cuts with 20 poets weighted toward Bay 
Area and West Coast luminaries—Jack Hirschman (in¬ 
credible!), Benjamin Zephaniah(5 stars), AlphonzoTexidor, 
peter plate, devorah major amongst many good poets. Most 
cuts are accompanied by something or another, you got yr 
sitar, yr congas, and electric guitar. It’s focused on issues of 
colonialism, imperial wars, and AmeriKKKa’s new world 
disorder. A must 

Send for their catalogue today. _ 

Compilation, A«Pos«tro«phe #1; Apostrophe Cassettes, 42 
Windsor Place,, Brooklyn, New York, 11215; USA, 718- 
788-7195. C-60— 1990 

An audio magazine, a compilation of 6 New York poets. 
These poems are strongly narrative, read simply with good 
sentiments. These poets speak of life on the subway, the NY 
street scene, and about their poetry. My favourites were 
Marguarite and a Sri Lanken poet Indan Amirthanyagam 
who had the most direct language. A few readings on the 
cassette suffer from higher learning syndrome and we are 
overcome by the heady aromas of poesie. Happily, these 
were put aside for Apostrophe 2. Edited by Alice Notley& 

Eileen Miles. _ 

Compilation, A»Pos»tro«phe #2; Apostrophe Cassettes, 42 
Windsor Place,, Brooklyn, New York, 11215; USA, 718- 
788-7195. C-60— 1991 

A compilation of 6 poets most who seem active on the New 
York scene. Several strong readings by Paul Skiff, Alice 
Notley, and Joel Zeltzer; but my fave is Eileen Miles. She’s 
been recently published by Semiotexte. Here, she talks about 
sex, hercar, havingabeer. Her speech is poetry. Vibrantand 
real, it’s a treat to listen to. 

Edited by Alice Notley & Eileen Miles, who put this fine 
publication together with a shoestring and koan. Seek it out. 
Compilation, Book(s)peak; Audio Muzixa Qet, Route 1, 
Box 131, LaFarge, Wisconsin, 54639; USA. K7—$6.00 — 
1991 

C-90, Compilation of poets and writers reading from their 

Xexoxial publications.—ain’t heard— _ 

Compilation, Black and Tan Club; New Alliance, P.O. Box 
1389, Lawndale, California, 90260; USA, 310-430-6838; 
Fax: 310-430-7286; CD — 1991 

The So-Cal team - blackmadrid, Michelle Clinton, Wanda 
Coleman, Marisela Norte, Harvey Kubernik. 26 cuts and 25 
poets. Notes contain some bios. These people are setting the 
pace. So get with the program—New Alliance accepts credit 

card orders. _ 

Compilation, Mallife 20/21 ; Bomb Shelter Props, Box 17686, 
Pheonix, Arizona 85011; USA. K7 — 1991 

Put together as part of a anniversary package to celebrate 
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the 10th year of publication of the Mag. There’s some fine 
noise (provided by the Big City Orchestra), some poetry, and 
some comedy. Richard Kostelanetz, Jake Berry, DEAD 
AIR, Luigi Bob Drake all contribute texts. A hebephrenic 
menhir skittering along an EDGE of utter chaos. _ 

Compilation, Amauta, A Continental Hug; Cormorant 
Books, RRl, Dunvegan, Ontario KOC IJO; Canada, 613- 
527-3348. K7 — 1988 — $10.00 

Amauta is a Chilean vocal-jazz group who interpret the 
readings of several well-known Canadian poets. We hear the 
reading by the poet and then the musical arrangement—A 
fine work. Also includes the work of Margaret Atwood, 
Lane, Layton, Geddes, Livesay, and Sagaris. _ 

Compilation, Disclosure: Voices of Women; New Alli¬ 
ance, P.O. Box 1389, Lawndale, California, 90260; USA, 
310-430-6838; Fax: 310-430-7286; CD — 1992 

Another HRK compilation. Here are 33 women including 
Wanda Coleman, Michelle Clinton, Marisela Norte, Pleas¬ 
ant Gehman. Most of the participants I recognized are from 
SoCal. Many of these contributions are little more than 90 
second snippets, all seem to be complete works. The notes 
are uninformative, other than to situate the production on the 
side of empowerment. _ 

Compilation, Innings and Quarters; New Alliance, P.O. 
Box 1389, Lawndale, California, 90260; USA, 310-430- 
6838; Fax: 310-430-7286; CD 

The liner notes are a bit thin. Just authors and titles. And 
the background that HK spent 30 years compiling this 
colIection(??!) of 27 SoCal authors who muse on the world 
of sports. It’s dedicated to H. Kubernik’s father who showed 
him the mythic Dodgers at the LA Coliseum. I approached 
it all with a bit of snooty apprehension—I was dead stupid, 
black madrid’s “Mel Grey’s Party”, Jo Anderson on the 63 
New York World Series and half-a-dozen other very strong 
readings make one of this years best—or last years best. 

Compilation, Jacksonian March; Isolation Chamber Music 
Society, Front room, P.O. Box 22142, Baltimore, MD. 
21203, USA. C-60. — 1989 

An anthology of experimental recordings 1988-1990. The 
title refers to a neurological term describing the spreading 
waves of disruption emanating from a single point within the 
brain during the onset of an epileptic seizure—an apt title. 

From the rogue’s gallery in Baltimore, not a whole lot of 

language-based stuff. _ 

Compilation, JazzSpeak: A Word Collection; New Alli¬ 
ance, P.O. Box 1389, Lawndale, California, 90260; USA, 
310-430-6838; Fax: 310-430-7286; CD — 1991 

Another HRK thematic compilation. Here 30 authors and 
writers speak about Jazz. Your A-side, cuts 1-16 is Pen¬ 
etration; the b-side is Disclosure. Again most of the 
participant are from SoCal. You got Amiri Baraka, 
blackmadrid, Wanda Coleman, Archie Schepp. Again some 
of it’s god awful strong. I’ll complain that the Ishmael Reed 
piece is so short, and there’s nothing by Cal vinHernton. But, 


they take Visa. _ 

Doug Lang and Tina Darragh, 

WidemouthTapes,box 382, baltimore 
MaryIand,21203;USA.C-60— 1979 
TinaDarragh: fun and poetry at home 
with a system and a dictionary. Amaze 
your friends. Unfathomable systems 
for parsing out poetry from the pages of 
the dictionary. 

Doug Lang uses (seems to) cut-up 
methods. Taking what was once a se¬ 
quential text, he cuts out chunks and 
then reads it sequentially. Looking for 
that absolute Juxtaposition. 

Both investigate language, vocables, 
edges of sense. Swerve through con¬ 
fusion, boredom, anarchy. Both are 
very controlled investigations. _ 

Compilation, Audiozine #4; La 
Mammelle,K7orLP?—1977. $35.00 
Eds. Steve Rupperthal, Larry Wendt, 
sound poetry, 60 min. contributors are: 

Charles Amirkhanian, Wendt, Bernard 
Heidsieck, Rupperthal, Henri Chapin, 

Steve McCaffery, John Oswald, Allan Strange, Dominic 
Allevia, Toby Lurie, Stefan Weisser, Henry Rasof, Oronzo 
Abbatecols 

It’s supposed to be avail, via Room 302 books (See 
Sources: Room), but abit pricey, no? 

—I ain’t heard it— _ 

Kirby Malone and Marshall Reese, Duo O Accident; 
Widemouth Tapes, box 382, baltimore, maryland, 21203, 
usa. C-90 — 1978 

Kirby and Marshall do that crazy sound poetical Jazz, late- 
nite in Baltimore. Cuts like “wrench wrench”, or DUDU 
PUKWANA THE S AXAPHONE”. They were editors of a 
zine called E-pod, and members of the music collective of the 
same name (Co-accident). Here they work over phrases and 
words, use some cut-ups, add some music: much of it 
improvised. They accompany themselves with piano, rubber 
bands, whistles, plethora and/or stymans. _ 

Compilation, MusicWorks #38; MusicWorks, 1087 Queen 
Street West, Toronto, Ontario, M6J 1H3; Canada, 416/533- 
0192. K7— 1986 —$15.00 
Eds. Gail Young, sound poetry on side 2, 60 min. with 28 
page tabloid containing interviews on Sound Poetry. 

Contributors are: Paul Dutton, Susan McMaster, R.I. P. 
Hayman, Tekst, Steven Smith, bpNichoIs& Steve McCaffery 
Also available via Room 302 books (See Sources: Room) 

Compilation, MusicWorks #42: MusicWorks. 1087 Queen 
Street West, Toronto, Ontario, M6J 1H3 Canada, 416/533- 
0192. C-60— 1988 —$5.00 
“Sounding the borders of sense”. Ed. Wende Bartley, 
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Gayle Young,Paul Hodge, 60 min. with magazine contain¬ 
ing articles and interviews on Poetry and sound. 

Contributors are: Lillian Allen, Westerkamp,Gayle Young, 
Wende... _ 

Compilation, MusicWorks #44; Music Works, 1087 Queen 
Street West, Toronto, Ontario, M6J 1H3 Canada, 416/533- 
0192. C-60 —$15.00 — 1992 
“bpNICHOL and Bulgarian Music. Side A is dedicated to 
the life and work of Canadian sound poet bpNICHOL. Most 
of this avail elsewhere on the Underwhich or New Fire 
labels, but the magazine which is published parallel with the 
cassette has a nice article on the poet by Paul Dutton. If you 
are not familiar with his work this would be an excellent 
introduction. If you’re interested in sound poetry, its a good 
beginning. _ 

Compilation, MusicWorks #53: MusicWorks, 1087 Queen 
Street West, Toronto, Ontario, M6J 1H3 Canada, 416/533- 
0192. K7 —$15.00— 1992 
Ed. Dan Lander, 60 min. with magazine containing arti¬ 
cles and interviews on RADIO ART. 

Contributors are: Whitehead, Kahn, Lander, Schreyer, 
Loktev, Denis, Migone, Savoie. Now of these several 
contributors are on the home town team. Chris Migone, 
Claude Shreyer, Julie Loktev and Genvieve Heistik all hail 
from CKUT. Dan Lander visits from time to time. It’s wild 
woolly and wet. _ 

Compilation, AudioAlchemv; Nonsequitor Foundation, PO 
Box 2638, Sante Fe, New Mexico, 87504; USA, 505-986- 
0004. K7 — 1992 —$9.50 

A compilation of the best from the home-taper network put 
together by the people of the “Cassette Mythos” project. The 
cassette is paired with a book published by Autonomedia, ed. 
by Robin James, both can be had for $21.00. The cassette 
includes work by Whitehead, tentiti vely a convenience, Sue- 
Ann Harkney and all other wierdnesses heard or unheard on 

the networks.Unheard as yet. _ 

Compilation, Pate de voix #4; . K7 — 1990 — $10.00 
Eds. Carla Bertola, Alberto Vitacchio, sound poetry, 60 
min. contributors are: Henri Chapin, Joseph Keppler, 
bpNichols, Theirry Bouche, Bernard Heidsieck, valsherand 
the editors. 

Avail, via Room 302 books (See Sources: Room) 

—unheard as yet— _ 

Compilation, Cause; Rock for Choice, 8105 W. Third Street 
#1, Los Angeles, California, 90048; USA, 213-651-0495; 
Fax: 653-2689 CD—1992—$13.00 
A compilation of 32 spoken-word pieces recorded live in 
February of 1992 in Los Angeles. A project to raise money 
for the Fund for a Feminist Majority. This very strong CD 
includes the work of Julie Ritter of Mary’s Danish (her 
“Around the World the Ladies Way” is worth the price of the 
CD alone), Ann Magnuson of Bongwater, Exene Cervenka 
of X. This is one of the best compilations Pve heard. Poem 


after poem is of high calibre. Subjects include abortion 
rights, suicide, sexual assault, and fighting back. It’s 
dedicated to Becky Bell who died seeking an illegal abortion. 

Compilation, Text/Sound Collaborations; Score , 491 
Mandana Blvd. #3, Oakland, California, 94610; USA. 
K7—$5.00 

Readings by the Score team: Crag Hill, Laurie Schneider, 
and Bill DiMichele. 

Avail, via Score, the US’s pre-eminent mag presenting 
concrete work. —unheard as yet— _ 

Compilation, Audio #L#2,#3; Slipstream, Box 2071, New 
Market Station, Niagara Falls, NY 14301; USA. K7— 
$5.00 ea. 

Three 60 minute compilations of American contemporary 
poetry, includes some Polkinghorn, and Kostelanetz. Un- 
heard as yet. _ 

Compilation, Slowscan Vol. 1; Jan van Toorn, Slowscan 
Editions, P.O. Box 1548, 5200 BN, Den Bosch.; Holland. 
C-90—1983 

Collection of soundpoems and artist’s sound works. In¬ 
cludes contributions by Amirkhanian, Heidseick, Wendt. 
Nice intro, to these and other artists. — _ 

Compilation, Slowscan Vol. 3; Jan van Toorn, Slowscan 
Editions, P.O. Box 1548, 5200 BN, Den Bosch.; Holland. 
C-60—1986 

Side A: you got your Larry Wendt:”Arroba for George”, 
“The Murker News”, “Modem”. 

Side B: you got your Nicholas Collins: “Devil’s Music” 
Both prowl the murkier corners of electro-acoustic/sound 

poetry intercourse. _ 

Compilation, Slowscan Vol. 5; Jan van Toorn, Slowscan 
Editions, P.O. Box 1548, 5200 BN, Den Bosch.; Holland. 
K7—1987 

Side A: you got your Canadian sound poetry. 

Side B: you got your Swedish sound poetry. 

When I got this tape I thought I had touched a bench-mark 
of the obscure. On the B side, Svante Bodin’s excellent 
sound collage is dedicated to the 100th anniversary of the 
Swedish Meteorological and Hydrological Institute (which 
I saw as obscure). The Canadian side has work by Owen 
Sound, Paul Dutton, Susan Frykberg. A good overview of 
the Toronto sound poetry scene _ 

Compilation, Slowscan Vol. 8; Jan van Toorn, Slowscan 
Editions, P.O. Box 1548, 5200 BN, Den Bosch.; Holland. 
C-90—1988 

Side A: you got your Italian sound poetry—pasta and 
present. 

Side B: you got your Yugoslavian sound poetry, (as well 
as Dutch and U.S.) 

Now, when I got this tape I knew I had touched a bench¬ 
mark of the obscure. 

Excellent notes give an overview of Italian sound poetry. 
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They cover the discography’s of the artists: Totino, Enzo 
Minarelli(also the ed.), Paola Roffi, and Fontana. On the B- 
side there’s a piece by Wendt, and the Dutch and Yugoslav 
poets. Their notes are sparce, with only credits and a limited 

listing of previous work. _ 

Compilation, Sound Bites From The Counter Culture; At¬ 
lantic Recording Corporation, 75 Rockefeller Plaza, New 
York, New York ,10019; USA. C- 60— 1990 
A comp, including Rollins, Hunter Tompson, Tim Leary, 
JelloBiafra, Jim Carroll. The work is great. Abbie Hoffman’s 
“Just Say No” is a classic. If you’ve never heard him before, 
this shows why he was such a prominent figure. Explicit 
lyrics and PROUD. A vehicle to oppose the burgeoning 
forces calling for censorship of these spoken and musical 
arts. One asks how did this corrosive shit get put out by 
WEA? Statistical anomaly? Available everywhere, and 
worth it. _ 

Compilation, Tellus #24: FluxTellus; Tellus c/o 
Harvestworks, 5 96 Broad way, #602, Ne w Y ork, Ne w Y ork, 
10012; USA, 212-431-1130; K7 — 1990— $8.00 
Work by Maciunas, George Brecht, Emmet 
Williams,Thomas Smidt, Jackson Mac Low and more and 
more. Larry Miller, Alison Knowles and more. This comp, 
sketches the rise and fall of the Fluxus “art-amusement” 
group. It contains work from the mid-sixties to 1990. Good 
notes by Barbara Moore. _ 

Compilation, Till the Bars Break; Irresistible/Maya/Revo¬ 
lutionary, P.O. Box 33-0178, San Fransisco, California, 
94133; USA. CD— 1992— 12.00 
A co-venture between cultural workers Pat Andrade and 
Don Paul who’ve put together this compilation of Black and 
Native voices. Resistance word and music. Chuck D, 
Jeanette Armstrong, Ahdri Mandiela, and Benjamin 
Zephaniah. In “She’s Crying for Many” by Zephaniah the 
poet listens as in theroomnextdoora woman is beaten by her 
husband. Many of the works speak to the “Oka Crisis” in 
Quebec: the invasion by Canadian forces of Mohawk land in 

the summer of 1990. _ 

Compilation, Brief Gaudy Hour: Underwhich 
Audiographics, P.O. Box 262, Adelaide Street Stn.; Toronto, 
Ontario, M5C 2J4; Canada. C-60— 1989— 9.50 
A “Para-narrative with music” performed by Victor 

Coleman, Alan Davis, and Pattie Kellie. Unheard _ 

Compilation, TheBunker; Underwhich Audiographics. P.O. 
Box 262, Adelaide Street Stn., Toronto, Ontario, M5C 2J4; 
Canada. C-40— 1988— $9.50 
Four collaborative and improvisational works recorded in 
part in a WWII bunker on Cape Spear Newfoundland, the 
easternmost point of land in North America. An archival 
document for serious students of the work of P. Dutton, Don 

Wherry, D. Moss, T. Wishart,. _ 

Compilation, Vancouver Industrial Writer’s Union, Split 
Shift; VIWU, c/o Sandy Scheve, 3598 Marshall Street, 
Vancouver, B.C. V5N4S4; Canada. K7—1989 


The writer’s union is a dozen or so 
author’s committed to promoting new 
socially responsible work. Carpenters, 
doctors, loggers, canners.fishermenand 
women; they write about their lives and 
work. An IWW dream come true. Tom 
Wayman is acentral figure to this group. 

Strong good work. Note the new ad¬ 
dress^_ 

Compilation, Shattered Wig Live; The 
Patsy Cline Inst, for the Emotionally 
Disabled, 523 E. 38th Street, Balti¬ 
more, MD., 21218; USA. C-60— 

1992— $4.00 

60 minutes culled from a year of 
Shattered performances at Baltimore’s 
Bow-Wow house. Loud,wilds of ex- 
perimental sound and elemental texts 

Compilation, Writers in Resonance; 

Pirate, K7—$15.00— 1991 
Two readings at Stratford, 26 April, 1989 by jwcurry, 
Michael Dean, Gerry Shikitari & Richard Truhlar in and out 
of collaboration. Two sixty minute tapes of afternoon and 
evening performances. 

Avail, via Room 302 books (See Sources: Room) 

—unheard as yet— _ 

Jayne Cortez, Everywhere Drums; Bola Press, P.O. Box 96, 
Village Station, New York, New York, 10014; USA. CD— 
1990 

Write fast to obtain this release of Cortez’. The earlier 3 
works are impossible to find. Here she reads accompanied 
by one powerful group of jazz musicians. Drums, and sax, 
guitar, and bass—Denardo Coleman (son of Ornette) is on 
drums. The sound is big, the band is tight, the music’s hot— 
the mix is just perfect. Very well-produced with the texts 
given prominence. Her texts drive the music (which was 
composed collectively). The result is alive. You gotta 

dance. _ 

daughters of yam, fierce/love; Irresistible/Revolutionary/ 
Maya, P.O. Box 33-0178, San Fransisco, California, 94133; 
USA. C-50— 1992 

Opal Palmer Adisa and Devorah Major are Daughters of 
Y am. Accompanied by jazz musicians John Purcell, Anthony 
Brown, and Dewayne Oakley, daughters of yam are very 
strong performers. Reminiscent of some of the dub coming 
out of Toronto—Lilian Allen, and anger like Wanda Coleman 
or early Last Poets. They speak of the loss of homes in the 
S.F.’s Fillmore district to gentrification, about crack and the 
young lives it destroys, about prostitution. This is overtly 
political work, a tool to mobilize. Very fine. 

The music takes second place and its good. Track this 
recording down._ 
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Dead Air, All of a Sudden (There was) Dead Air; Dead Air 
Productions, 4929 Linden Road, Suite 817, Rockford, Illi¬ 
nois 61109-5659; USA. C-60— 1990 
“Dead Air, is something I listen to” Either Rosco and 
Eamon have provided us with the aural obituary of Ohio 
radio; or they have attained Marconi’s dream of finding the 
voices of the dead in the ethers over Parma Heights. 

They have created life out of the corpse of commercial 
radio with snippits of classic strains, hard-sells, and odd 
sounds. Pans of Dan Lander and Negativeland ought to seek 

this work. _ 

William de Ridder, Snuff; NYX Global: c/o Soleilmoon, 
PO Box 83296, Portland, Oregon, 972683; USA. CD— 
1992 

I’m unfamiliar with the work of Ridder, but the notes go 
into great detail. He has worked with Spiral, the Hafler Trio, 
All Chemix Radio Theatre, Annie Sprinkle; radio, television, 
art, post-art, strange science, sex—all of that and much much 
more. A concept piece about ideas, culture, death, reality; 
several stories most written by Ridder. And Ridder, known 
as “The Master Storey Teller” in his native Holland does tell 
an OK tale. Has he learned to speak in tongues? or is he 

cheating? _ 

Gerry Gilbert, 1986; Radiofreerainforest, C-90— 1987— 
$15.00 

Poetry & music from Van’s pre-eminent spoken word DJ, 
90 minutes live in Vancouver, 26 March 87 —with the Paul 
Plimly Trio and Irene Aebi. This ought to be very good. — 
unheard as yet— 

Avail, via Room 302 books (See Sources: Room) _ 

Allan Ginsberg, The Lion for Real; Island Records, Your 
local record store. Anywhere, USA. C-60— 1989 
Produced by Hal Willner and Ginsberg accompanied by 
Arto Lindsay, Steve Swallow and many others. 

The liner notes recount Marianne Paithful returning a dub 
of Ginsberg crooning his blues with the caveat “Maybe you 
shouldn’t sing”. This is something I’ve often thought my¬ 
self. Collaborative pieces. Guest composers. Whatever 
happened to the GreatJones label? You gotta be a fan. 

Spalding Grey, Terrors of Pleasure; Gang of Seven, P.O. 
Box 98, Larkspur, Calif., 94977-9998; USA. CD— 1992— 
$25.00 

A production of this new label devoted to the Spoken 
Word. Grey is deeply funny, a great raconteur (story-teller). 
This is the sorry tale of Grey’s attempt to achieve the upper- 
middle class dream, a vacation home. He and his dream 
engage in a terrible and great conflict. The little house is a 
force of nature. Grey is mortal. 

These are really pricey, but entertaining. Some other 
interesting titles in the collection inch Andre Codrescu, 
Walley Shawn, and Lynda Barry._ 


Ben Gulyas, PREE; ob-ject. Unknown; USA. C-60— 1992 

I’m sorry I can’t provide a contact address for this 
excellentreading. The coverreads “Poetry is free”. He reads 
unaccompanied. It conveys strength and honesty. This is a 
strongly narrative work with (my notes read) a juxtaposition 
of surreal and natural imagery. Drop me a line if you’ve a 

contact address. _ 

Brion Gysin, self-portrait jumping; Made to Measure, 43 
Rue General Patton, 1050 Brussels; Belgium. CD— 1993 

10 of Gysin’s works performed by Gysin, Ramuntcho 
Matta and accompanied by Don Cherry, Steve Lacy and 
other Jazz all-stars. Nice booklet contains lyrics and photos. 
Classic Gysin work here—’’KickThat HabitMan” one of his 
permutation works, and my favourite “Junk Baby is No 
Good”. Most of this work was recorded in the early 90’s in 
the year or so preceding Gysin’s death. A really good and 
important publication, and an easy to find intro, to Gysin 
(who was an eminence noir of the US beat scene). But an 
import so pricey. _ 

Joy Harjo, Purious Light; Watershed Tapes, P.O. Box 50145, 
Washington, D.C., 20004; USA. C-60— 1985 

Native American themes. 19 poems. Recorded in Denver 
in 85. Accompanied at times by sax, guitar and piano. The 
readings a bit unpolished, but a strong content. _ 

Michael S. Harper, Here Where Coltrane Is; Watershed 
Tapes, 6925 Willow Street, #201., Washington, DC 20012; 
USA. C-60— 1984— $10.95 

Recorded in 1970 at University of Cleveland. Harper is 
accompanied by cellist Ron DeVaughn. God they’re good. 
Unfortunately the notes are sketchy. Just the recording dates 
and credits. That’s unfortunate because I’d like to know 
more about Harper. His books are “Dear John, DearColtrane” 
and “History is yourown Heartbeat” avail, from the Univ. of 
Illinois. Very strong poetry. His praise to Coltrane is just, 
right and true. Harper takes you into the Detroit ghetto, you 
feel his son die, you feel his people destroyed. Why isn’t this 
required listening. 

Anna Holmer, Bread wo man; Non Sequitor, POB 344, 
Albuquerque, NM 87103-0344; USA, 800-949-8404. K7 
and CD— $7.00 K7 

Prom the non sequitor catalogue:” Holmer’s performance 
alter-ego, a story-teller singing in a language both mysteri¬ 
ous and familiar, with drones and electro-tribal accompa¬ 
niment by Steve Moshier”. The CD’s called “Do Ya Sa’ Di 
Do”. Haven’t heard it yet. _ 

Homeless Writers Coalition, Sidewalk Prophets; Triple X 
records, PO Box 862529, Los Angeles, California, 90086- 
2529; USA. CD— 1992 

The notes of Wanda Coleman are a bit sparse. But it seems 
Dino, Russ, K.O. and Southern Comfort are the Homeless 
Writers Coalition. They’ve written the raps that are the 
“Suite for the Homeless” 20 raps —as Coleman writes 
“unpolished, unsophisticated, raw...”. About dying, prison, 
the real evil. They also do a cover of Alafia Pudim’s “True 
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Blues”. A testament to their roots. Marvin Evans has 
composed a lush musical background. Indeed, its a operatic 
suite with the HWC providing the libretto. The texts are 
sometimes overwhelmed by the power of the musical pro- 
duction. _ 

Langston Hughes, Weary Blues: Verve—Polygram, New 
York, New York, USA. CD— 1990 

A re-issue of this historic very rare recording. This is one 
of the bench-marks of jazz-poetry nexus. Laid down in the 
mid-sixties, Hughes reads accompanied by Horace Parian, 
Charles Mingus, Jimmy Knepper, Sam (the Man) Taylor. 
Music was arranged by Leonard Feather, and Charles Mingus. 
Notes are adequate. Poems include “Consider Me”, “Blues 
Montage”. My greatest complaint with this recording lies 
with the engineer. Incredibly the tracks are not separated, to 
access a particular poem you must play or fast forward (on a 
CD player) to it. 

Ah for the convenience and sound of vinyl. _ 

Canadian Inuit Vocal Games: Ocora: Radio France, France. 
CD-70— 1989 

The real title is “Canada Jeux Vocaux des Inuit”. It ought 
to be avail, via yr. local specialty music store. 90 snippets of 
the Inuit throat-singing games. This is the compilation to 
begin an investigation into this genre. It contains 24 distinct 
games from five distinct cultural areas of the Inuit geogra¬ 
phy. The notes (English and French) are in depth with photos 
and graphics. The compilers also suggest a la Glenn Gould 
alternative programming of the play list. _ 

Linton Kwesi Johnson, Tines An’Times: Shanachie Records 
Corp., 37 E.Clinton Street, Newton, N.J., 07860; USA, 201 - 
579-7763; Fax: 579-7083; CD— 1991 

This is great dub poetry. If you’re unfamiliar, that’s poetry 
from the islands (and ex-patriots in England, and Canada) 
mixed with reggae accompaniment. On this side the band is 
tight and hot. LKJ is cool. The content is spot-on, and it takes 
a prominent place. Revolution, Rights, now. Only seven 
cuts. 

Unfortunately, the notes are pretty thin. Just titles. _ 

Weldon Kees, Land’s End: Selected Poems; Watershed 
Tapes, P.O. Box 50145, Washington, D.C., 20004; USA. C- 
60— 1991 

A re-issue of Kees’ recordings of 52 in Berkeley and 48 
at Harvard. Portions were originally on the Harvard Vocalion 
label. Includes some of his piano music—Kees was also a 
painter. Unfortunately, the notes are sparce, but the readings 
are strong. The pieces are dense and complex. Art. 

Kees collected works are put out by University of Ne- 

braska, the poems come from that volume. _ 

Alison Knowles, Friioles Canyon; Nonsequitor Foundation, 
PO Box 2638, Sante Fe, New Mexico, 87504; USA, 505- 
986-0004. CD— 1992—$12.00 

This is well-spoken of in the hallowed corridors of CKUT- 
FM.Unheard as yet._ 


Juliana Luecking, She’s Good Peo¬ 
ple : Wordcore, 200 Stirling Place, 

Apartment 2B, Brooklyn, New York 
11238; USA, 718-622-7342. 7" 

45 vinyl, hurray!.This you’ll no¬ 

tice is high on the CKUT Spoken Word 
Top 40. All spoken word—all hit Ra¬ 
dio. Vital optimistic tales of queer life. 

Grrls on bikes, in bars, in love. Every 
alternative station needs a copy. 6 cuts. 

“Sisterhood and Guppie” is a personal 
favourite. This is another stride for¬ 
ward from her first so fuckin perfect 7" 

“The Juliana Experience”. _ 

Mohammed M’Rabet, The Storyteller 
& The Fisherman; psalmodia sub rosa, PO Box 808, CM 
1000, Brussels; Belgium. CD— 1990 
Paul Bowles reads his translations of the stories of Moroc¬ 
can author Mohammed M’Rabet. The Cd has several cuts 
of M’Rabet reading as well as some ambient street sounds of 
Marrakech and the music of Mohamed Abdel Wahab. 14 
cuts, with 8 long stories. The booklet presents a several of 
M’Rabet’s paintings. There are some biographical notes as 
well. Bowles reading is rich. The stories are wonderful. A 
great view into North African culture for those homebound. 
Magnetizdat; Earthly Delights, P.O. Box IQG, Newcastle 
upon Tyne, NE99 IQG; England. C-60—£7 ea. 

A series of at least 9 tapes compiling such sonic warfare, 
aural channeling, Ann Rand, adverts, and (one one of my 
favourites—) internal body sounds as fit on that long thin 
ribbon. But all unheard as yet. Somebody spring for these 
and let me know how they are. _ 

Greta Monach, Zwevingen/Floatings and other works; 
Widemouth Tapes, box 382, baltimore Maryland, 21203; 

USA. C-60— 1980 

Dutch sound poet, this work seems to date from the late 
70’s. Some of it composed for Sound Poetry festivals. The 
title is apt. The work is subtle, ethereal, transformation of 
word, and vocables. “Fonergon 78-2” is inspired by the love 
songs of rhino as well as their graceful movements and brutal 
speeds. Far from the work of the Toronto school, or the most 
of what I’ve heard from the Score crowd—I’d suggest 
amateurs of the genre beg tentatively to get you copy.—Get 
the catalogue. _ 

Mutabaruka, BLAKK WI BLAK...K...K; Shanachie 
Records Corp., 37 E.Clinton Street, Newton, N.J., 07860; 

USA, 201-579-7763; Fax: 201-579-7083; CD 
A major figure in the Jamaican dub poetry scene. This 
recording contains several strong poems about trench town, 
about US colonialism, about race, ecology and junk food. 

The notes contain the lyrics to the 12 poems. The music is 
hot and tight, though occasionally abit lush overpowering 
the texts. But that’s what it’s about. Ifyou’re going to dance 
to it it wants to be good. This is. Two poems are unaccom- 
panied. This would be a good intro, to his work. _ 
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Negativeland, Copyright Violation Squad-Ohio Chap¬ 
ter, 6370 York Road—Suite 115, Parma Heights, Ohio, 
44130; USA. C-15— 1992—Free 
N’land’s banned single, attacked and destroyed in the 
spring of 92 by the legal/economic power of the media 
colossi Island Records and Warner-Chappell Music, who 
now own the copyright to this N’land piece. 

The Aggressive School of Cultural Workers (Copyright 
Violation Squad) will dub the work and send it to you free of 
charge for a blank cassette, 15 mins, or longer. Ask also for 
John Oswald’s “Plunderphonic”. The CD has two short 
pieces, a radio and a capella mix built about U2’s mega-hit 

“I Still Haven’t Found....” _ 

Ken Nordine, Word Jazz; MCA, 70 Universal City Plaza, 
Universal City, California, ; USA. K7— 1983 
Bongos berets beatniks. A re-issue of Ken Nordine and 
the Fred Katz group doing a classic 50’s spoken-word. 
Middle-American Gothic fantasies concocted high (i.e. 
wigged-out) on herb and jazz. This is unspeakably cool. 
Classics here include: “Vidiot”, and “The Sound Museum”. 
No notes—not even credits. But avail, one presumes eve¬ 
rywhere, which is great because they were impossible to find 

a couple of years ago. _ 

Ken Nordine, The Best of Word Jazz, Vol 1; Rhino Word 
Beat, 2225 Colorado, Santa Monica, California, 90404- 
3555; USA. CD—1990 

Very nice notes in this re-issue of Ken Nordine doing his 
thing. Classics here include: “Vidiot”, “The Sound 
Museum”, “Flibberty Jib”. Avail, everywhere. Send away 
for the Rhino catalogue for info, on the rest of the series. 
Alanis Obomsawin, Bush Lady; WaWa Enrg., C.P. 1616, 
Succ. H, Montreal, Quebec H3G 2N5; Canada. C-90 
Songs and texts recorded by the CBC Northern Service. In 
three languages French, English, and Cree, this song/poetry 
cycle recounts life of a young Cree woman as she encounters 
southern society. It entrances her, it debases her. Her return 
to the North is impossible, the community refuses to accept 
her and her blond baby. Hauntingly beautiful and tragic 
story. Obomisawin’s also a film-maker whose film 
Kahnewastake recently took Best of Festival prize at the 
Toronto Festival of Festivals _ 

Oku Onuoro, I a tell...Dubwise and Otherwise: Reachout 
International Records, 611 Broadway, Suite 411, NYC, 
NY, 10012; USA. K7 

A collection of twelve tracks recorded from 74-83, most 
never released i n the US. Oku performs accompanied by the 
AK-7band. Languorous, steady, one-drop. Oku is prominent 
on about half the tracks. No liner notes. Not as engaging as 
“Pressure Drop”. _ 

John Oswald, Plunderphonic; Copyright Violation Squad- 
Ohio Chapter, 6370YorkRoad—Suite 115, Parma Heights, 
Ohio, 44130; USA. K7— 1992—NA 
John Oswald’s banned CD, attacked and destroyed in the 
spring of 91 by the legal powers of the record industry for 


copyright infringement. No texts, but a milestone so its 
included here. 

The Aggressive School of Cultural Workers (Copyright 
Violation Squad) will dub the work and send it to you free of 
charge for a blank cassette, 60 mins, or longer. Ask also for 

Negativeland’s “U2”. _ 

Harry Polkinhorn, Fire Wall of Flesh; Audio Muzixa Qet 
, Route 1, Box 131, LaFarge, Wisconsin, 54639; USA. 
K7—$5.00— 1986 —C-60 

Reads from his books “Travelling with Women”, and 
“Protean Hysteron” audio accompaniment by Qwa Digs 
Never Parish. 

—unheard as yet— _ 

Bern Porter, Aspects of Modern Poetry; Audio Muzixa Qet, 
Route 1, Box 131, LaFarge, Wisconsin, 54639; USA. C- 
35— 1982—$5.00 

Recorded live on WBAI, NYC sometime in 1982 with 
Robert Holman. (AKA Bob Holman of the Nuyorican Cafe 
in NY?) Bern talking of the true essence of the word and 
where it could go. 

Sounds great, but unheard as yet. _ 

Bern Porter, Williamson Street Blues; Audio Muzixa Qet, 
Route 1, Box 131, LaFarge, Wisconsin, 54639; USA. C- 
90— 1988—$6.00 

2 versions of “The Last Acts of St.Fuck-You” Which is 
just fucking great, by the way. It’s in my canon and it ought 
to be in yrs. Real American poetry, catch it while you can. 
Plus a performance of the Madison phone book.(see Found 
Sounds below) 

Haven’t heard this version yet. _ 

Bern Porter, Williamson Street Blues #2; Audio Muzixa Qet, 
Route 1, Box 131, LaFarge, Wisconsin, 54639; USA. C- 
90— 1990—$6.00 

Forthcoming? _ 

Bern Porter, Found Sounds; Audio Muzixa Qet, Route 1, 
Box 131, LaFarge, Wisconsin, 54639; USA. K7— 1981— 
$5.00 

Originally recorded in May 1981, and released by New 
Wilderness Audiographics. AMQ has re-released the tape. 
Porter reading with musical accompaniment. Porter is a 
concrete poet, nuclear physicist, publisher and editor of 
artists books. His publications include “The Book of Do’s”, 
“Manhattan Telephone Book”( where Porter reads the phone 
book). From his home in Maine, Porter now in his late- 
eighties (?) continues to be an exemplary cultural worker. 

The high conceptual irony and very engaging presentation 
make this a tape to return to—put some money down. 3 hails 
to Was and And for making this tape available. _ 

Bern Porter, The Eternal Poetry Festival; Audio MuzixaQet, 
Route 1, Box 131, LaFarge, Wisconsin, 54639; USA. C- 
60— 1979—$5.00 

Recorded with Mark Mellincove a sound poetry im- 
provisation. —unheard as yet—_ 
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Bern Porter, Williamson Street Night: Audio Muzixa Qet, 
Route 1, Box 131, LaFarge, Wisconsin, 54639; USA. C- 
60—1989— $5.00 

Porter reading from his works Abraham Lincoln, Gillespie 
& Malok and Raw.Sway. Aloud, accompanied by Liz Was 

and Mikeil And. —unheard as yet— _ 

Radio Void, Vol II. Issues 9, , #13, #16. P.O. Box 5983, 
Providence, Rhode Island, 02903; USA. K7 
#16 is perhaps the last of Void. As publishers move on to 
new projects. Unheard as yet— _ 

Dan Raphael, SHIP’S MANIFEST &TH STATES; Audio 
Muzixa Qet, Route l.Box 131, LaFarge, Wisconsin, 54639; 
USA. C-90— 1990— $6.00 

Accompanied by E.Was and M. And (forthcoming) — 
unheard as yet— _ 

Scott Richardson, Tornado Souvenirs; New Alliance, P.O. 
Box 1389, Lawndale, California, 90260; USA, 310-430- 
6838; Fax: 310-430-7286; CD 

Immediately reminiscent of Morrison’s “ An American 
Prayer”. And to boot Ray Manzareck (Keyboardist for the 
Doors) plays on 2 tracks of the 17. It captures a certain late 
60’s sensibility—strong, raw, hopeful. 

Robert Mitchum covers a couple of the poems with the 
unfortunate result that these cuts sound as if they’re pro¬ 
nounced from the boards of Old Vic. Jane Greer reads and 
does slightly better, sounding as if she’s reading the morals 
from mid-fifties sit-com fables. I like the work best naked. 
“Empress of Kansas” and “Father Knows Best” nice pieces. 

Rhythm Activism, Tumbleweed; Les Pages Noires, 3699, 
Hutchison, Montreal, PQ, H2X 2H4; Canada, 844-6562; 
Fax: 879-1386; K7—1993—$8.00 
Norman and Sylvain have hit stride with this release, their 
11th. Themusic’stight, the sound quality is good. The five 
rants are powerful. They’re on the road to a major success. 
Cross-over hits. Pink Cadillacs. Sequins and stars. Cana¬ 
da’s pre-eminent political rants of the anarchist persuasion. 
These are about “natives, neo-nazis &wild-west justice”. 
“Milton born with a Tooth” is about the on-going fight by 
Alberta Peigan natives and environmentalists to save the 

Oldman River. _ 

Kurt Schwitters, Ursonate; Wergo, Germany. CD— 1993 

The original recording by Schwitters of his Ursonate 
sound poem (1922-1936). Dubs were recently discovered in 
the Netherlands, the original shellacs are long lost. Notes by 
Jack Ox are in German and English. They include parts of the 
score, and a few snippets of Schwitters instructions and 
descriptions of the Ursonate. Wergo has released this on CD. 
One of the great figures in German Dada, this work is central 
to the development of sound poetry. It still brings tears to the 
eyes of those who really hear. Avail, via yr local specialty 
music shop._ 


Jean Smith. Carboni An gel; Wordcore, 

USA. T— 1993 

Jean Smith is half of Mecca Normal. 

She reads here two short excerpts from 
her new novel “I Can Hear Me Fine”. 

Fans will want to track this down. Un¬ 
like her music, this is an introspective 
piece—working on an emotional plane. 

Politics are put aside for other personal 
investigations. (See Sources for the 
several addresses I have for Wordcore.) 

Rosalie Sorrels, Report from Grimes Creek; Green Linnet, 
43 Beaver Brook Road, Danbury Connecticut, 06810; US A. 
CD— 1991—$14.00 

Rosalie Sorrels tells her stories and those of her mother 
Nancy Stringfellow. Interspersed between these stories 
Sorrels sings in her particular folk style. These are so 
refreshingly not Urban, not Beat, not Experiments. In 
“Social Security” Stringfellow describes the bleak life of 
spinsters and widowers on the Idaho farms before Social 
Security, and what it meant to the lives of these women to 
receive this small amount of aid. Its real, and it’s good. Ifyou 
still have heart, the sentiments here are irresistible. 

Perhaps, there are more songs than texts on this CD, but 
what can you do?_ 
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Ian Stephens, Wining. Dining, and Drilling; En Guard 
Records, 1671 St. Hubert, Montreal, PQ, H2L 3Z1; Canada, 
514-523-2179. CD— 1993 

14 cuts, with three oral works. Headed for the alternative 
charts. Stephens investigates the urban queer scene with a 
driving music and these several oral pieces, “diary of a 
trademark” is an arresting wrenching monologue on gay¬ 
bashing, AIDS, and queer/straight confusion. “Ecstasy” 
begins “I am a busboy at the Velvet Cock....”. A strong new 

voice on the queer scene. _ 

W. Mark Sutherland, Pursuing the Millenium; THE 
Barking BOYS music co., 845 O’Conner Drive, Toronto, 
Ontario, M4B2S7; Canada, 416-285-6666; K7— 1988 
With a host of participants...these pieces are rich. Each 
text is read to an accompaniment of an army of strings, a 
forest of bassoons, a sea of kettle drums. A whole virtual 
orchestra or several virtual orchestras that move between 
several musical genres and tones. Again bowing to personal 
prejudice, I must complain that these texts have been lost. 
Those that are there are somewhat reminiscent of the audio 
writing of Susan Stone. We explore the grim images of 

dying industrial cities. _ 

The Tape Beatles. Music with Sound. Doventertainment Inc.. 
2 Bloor St. West, suite 100-159, Toronto, Ontario, M4W 
3E2; Canada. K7— $6.00 

Also on CD. And for this sort of tape collage perhaps the 
random access feature of the CD is preferable. Seemingly 
hundreds of cuts made up from tens of millions of snippets 
of found sounds. Dense. But not noise, it’s highly structured. 
I enjoy this work alot. A new release from the workers who 

brought us “A Subtle Buoyancy of Pulse” _ 

John Trubee, Greatest Crank Phone Calls of All Time; John 
Trubee, 11438 Killion Street, Suite 4, North Hollywood, 
California, 91001; USA. K7 

The sound quality is fair to poor. And they may not really 
be the Greatest. But they are real and they are pranks. Whip¬ 
sawing from the sophomoric to the cruel to the hilarious, 
Trubee explores some disturbing (and very funny) power 
relations. The context of these pranks is fairly benign...My 
all-time favourite greatest call is the one asking the desk- 
clerk at the small hotel whether the rooms have been struc¬ 
turally reinforced to be able to contain the tremendous erotic 
powers of businessman Morgan Brent’s super-human libido. 

I understand the are 6 hours of these tapes. _ 

John Trudell, aka Graffitti Man, JT/JED; Ryko, CD 
Poetry by John Trudell and music by Jesse Ed Davis. 
Several chants, backed up by excellentL.A. session musicians. 
War, eco-cide, and relationships. Alot more mainstream 
than the previous release. This has been re-released on the 
Ryko label. I can’t say if material has been re-worked or not. 

It ought to be avail, at your local CD store. _ 

Dr. Paskal Uni, Wall Saw Blood: Tangled in the Wordld;. 
617 N. Upland Avenue, Metarie, LA 70003, USA. K7 
Dr. Uni plays the git-ar, the tape machine, the drum 


machine, and his vocals, flutes, toy winds and the rest of an 
obscene orchestra. My metaphor is; the storm clouds gather 
on the Kansas plain on a scorcher in mid-August. God’s hand 
has come to wreak his vengeance upon trailer parks every¬ 
where. This is a fearful noise, and to be recommended for 
those of that persuasion. Texts on the A-side include fine 
segments of Martin L. King and LBJ centring upon issues of 
race in the Great Society. _ 

Unisex Barbershop Quartet, e. v. The Official December 
20th 1991 ; Embarrassing A Cappella, P.O. Box 22142, 
Baltimore, MD., 21203; USA. C-60— 1991 
In Baltimore on a Saturday night the guys and gals of the 
Unisex Barbershop Quartet gather together with plenty o’ zas 
and cokes to engage in a bit of four and six part improvisa- 
tional sound poetry. On these two sides the UBQ has fun. 
Each voice takes a word, phrase, phoneme, or grunt and 
throws it into ze mix. The spontaneous creation recorded 
here is infectious (in the Burroughsian sense) used effec¬ 
tively it may have a explosively corrosive effect on cherished 
family values. _ 

Waferface, The Plagiarist. Waferface, P.O. Box 4272, 
Station A, Portland, Maine 04101; USA. 7" 

Two sides, a limited edition release—loops, mixes, 
processes, and foundsounds (cranks and pop) set to subvertise 
moral and values of the likes of David Duke and the Duke. 
They were performed live on WMPG (Wednesdays 11pm to 
lam, if you’re in the neighbourhood ). This is the first of a 
series of releases by “The Plagiarist”. Move over Mssrs. 
Home, Cantsin, and Bob. 

Hannah Weiner, Weeks; Audio Muzixa Qet, Route 1 , Box 
131, LaParge, Wisconsin, 54639; USA. C-90— 1990 — 
$ 6.00 

Audio version of work published by Xexoxial. Audio 
script taken from TV news and re-read by author. Unheard 

Larry Wendt, Sound Poems for an Era of Reduced Expec¬ 
tations; Underwhich Audiographics, Canada. K7— 1981— 
$ 20.00 

Text -sound compositions using voice, tape, and cheap 
computers. 

Avail, via Room 302 books (See Sources: Room) 

—unheard as yet— _ 

Paul Weinman, White Bov Reading. White Boy, 79 Cot¬ 
tage, Albany NY 12203; USA. K7 
The author of “White Boy” poems. This is the rant of the 
activitiesthatgetWhiteBoy threatened, assaultedand canned 
in Albany. (1) Walking Nude in the Memorial Day Parade 
Twice. (2) Jacking the Greyhound, Putting it into a Pond in 
the Park (3) Burning Old Glory w/ assault on Memorial Day. 
WB screams his rage at racist, sexist Albany. Some songs 
accompanied by electric and acoustic guitar which are less 
successful that the rants. 

Appropriately, recorded at home with some distortion. 
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Gregory Whitehead, Reptiles and Wildfire; Minerva Edi¬ 
tions/Non Sequitor, FOB 344, Albuquerque, NM 87103- 
0344; USA, 800-949-8404; K7— $8.00 
This and most all of the early Whitehead cassette’s are 
available via Non Sequitor. This is described as a dark 
overgrown hothouse in which unknown creatures lurk. (See 

also Publications:Wireless) _ 

Gregory Whitehead, Vicekopf; RRRecords, 151 Paige 
Street, Lowell, MA, 01852; USA. T— $4.00 
Phallus Dei, Throbbing Gristle, Merzbau, and Whitehead. 
Write first to get availability on this 7". A work-up to the un- 
released prize-winning “Screamscape”. _ 

William Carlos Williams, The People and the Stones: Se¬ 
lected Poems; Watershed Tapes, 6925 Willow Street, #201., 
Washington, DC 20012; USA. C-62— 1991— $10.95 
An issue of Williams’ recordings of the mid-forties and 
fifties put together here by cultural worker Anne Becker at 
Watershed. It contains readings from “Paterson” as well as 
22 poems. These include several of the most well-known — 
’’TheRed-Wheelbarrow”; withabitof Williams’ commentary 
thrown in. 


Wireless Imagination: Sound. Radio. 
& the Avant-Garde by Douglas Kahn 
and Gregory Whitehead MIT Press. 

A historical and theoretical survey of 
radio and sound arts. Touches 
Burroughs, Marconi, Marinetti, 
Duchamp, Horspeil Artaud. 

Avail via. Non Sequitor _ 

Text-Sound Texts by Richard 
Kostelanetz ed. . 

Texts comments and etcetera from 
all the greats and ne’er do wells of the 
spoken word kingdom. 

Avail via. Non Sequitor_ 


PUBLISHERS ! 
AUTHORS! 

Your submissions for review 
will be greatly appreciated. 
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VIDIOT 
NATION 

Compilation, Richard Martel; “Neo- 
Song Cabaret”, Inter/Le lieu, 345, rue 
du Pont, Quebec (Quebec), GIK 6M4; 
$500.00 

Not a mis-print, these tapes are expen¬ 
sive, obviously for institutions only. 
It’s 99 minutes, a video record of the 
first festival of In(ter)vention held in 
Quebec in 1984. Included are perform¬ 
ances by many Canadian and European 
sound poets. There are eight more of 
these (expensive) performance videos. 
Documents of sound poetry festivals 
held in Quebec. Write for the complete 
listing 

Compilation, “Off the Page”, Norman 
Rose, P.O. Box 4003, Fairfield, New 
Jersey, 07004; USA,. V-72 — $39.95 + 
$4.50 shipping. 

Includes the work of Richard Wilber, 
Edward Fields; well-known actors read 
work, each issue contains a Pulitzer 
prize winner. First issue contained the 
work of Richard Wilber, Edward Field, 
Jonathon Aaron amongst others. Subscriptions avail.. 

Unseen as yet. _ 

Bern Porter, “CRCNCF/ a sur surrealistic”; Audio Muzixa 
Qet, Route 1, Box 131, FaFarge, Wisconsin, 54639; USA, 
VHS-60. $15.00 

Visual poetry, performance poetry. Filmed in Madison 
starring Porter and 2 yr old Fiazon /Was with words by 
Abraham Fincoln Gillespie. Video -r script 
—Unseen as yet 

Bern Porter, “Why My Feg Is Hot”; Audio Muzixa Qet, 
Route l,Box 131,FaFarge,Wisconsin,54639;USA, VHS- 
60. 

Found eroticism. Colour video of more than 200 collages 
with discrete body sounds by Ms. Fiz A delirium of legs 
in the hot night. Audio visual wallpaper 

Henry Rollins, “Talking from the Box”; Imago, 152 W. 57th 
St., New York, New York, 10019; USA, V-60 

Rollins telling his moral tales for young people. This was 
taped live in Hollywood in May of 1992. 


RADIO FREE 
CANADA 

CFUV-FM, Jim Andrews, “? FRAME 
?”;, Univ. of Victoria, P.O. Box 1700, 
Victoria, B.C. V8W 2Y8; Canada, 
The show features(ed?) Audio 
writing, radio art, w/ some poetry 
and fiction. 


CHRW-FM 94.7, Tim McFaughlin, 
“Radio Possibilities”; # 222, Univer¬ 
sity Community Centre, University of 
Western Ontario, Fondon, N6A 3K7; 
Canada, 519-661 -3601; Fax: 519-681 - 
6800. 

One week of audio art and experi¬ 
mental radio in early March.—also 
87 Edgehill Crescent, Fondon, 
Ontario N6G 2T5 


CITR-101.9 FM, Helen Goldophin, 
#233-6138 SUB Boulevard, Vancou¬ 
ver, B.C., V6T IZl; Canada, 604- 
822-3017; Fax: 604-822-9019. 

Helen is the spoken-word coordi¬ 
nator at CiTR and would like to 
receive your spoken words. She’s 
hoping to set-up a show devoted to 
writer’s readings._ 


CITR-FM, Randy Iwata, Program Director; ,6138 Sub 
Boulevard, Room 233, Vancouver BC V6T 2A5, Canada 


CJIV 93.9, David Ayre, “birthmark”; TC-216—Simon 
Fraser University, Burnaby, B.C. V5A 1S6; Canada. 
Covers the Vancouver scene- 


CKLN-FM, Dan Fander, “The Problem with Faiiguage”; 
380 Victoria ST, Toronto ONT M5R 2W8 Canada. 416- 
595-1477 

May no longer be - 


CKUT-FM 90.3, Fortner Anderson, “Dromostexte”; 3480 
Mctavish #B 15, Montreal, Quebec, Canada. 514-398-6787 
Fax: 514-398-8261 

Yours truly. All contributions welcome._ 


Gerry Gilbert, “RadioFreeRainForest”; P.O. Box 48884, 
Vancouver, B.C, V7X 1A8; Canada. 

A long running, twice weekly, poetry show animated by 
one of Vancouver’s finest poets. Co-op radio. 
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RADIO FREE 
AMERIKKKA 

KAOS-FM, Jeffrey Bartone, “Soundviews”; 218-1/2 W. 
4th Ave., Olympia, WA 98501; USA. 

Producing (or produced) a spoken word/audio art show. 

KPFA-FM 94.1, Susan Stone, 2207 Shattuck Avenue, 
Berkeley, California 94704; USA, 415-848-6767; Fax: 
848-3812 _ 

KPFK-FM, Wanda Coleman, “The Poetry Connection”; 
P.O. Box 29154, Los Angeles, California, 90029; USA. 
KPSK, Jacki Apple, “Soundings”; 3827 Mentone Ave., 
Culver City, CA 90232; USA. 

Check out Apple’s new release on Non Sequitor. 
KSFR-FM, Robert Winson, “FishDrum On the Air”; 626 
Kathryn Ave., Sante Fe, New Mexico 87501; USA. 
Looking for spoken word artists and poetry/music col¬ 
laborations. 

WCSB 89.3/FM, Luigi, “Cassette ‘zine radio”; Cleveland 
State University, Rhodes Tower'Room 956, Cleveland, 
Ohio 44115; USA, 216-687-3523. 

A nexus in central America. Is Cassette’zine still on the 
air? 

WFMU, Bart Plantenga, “Word is the Bird”; Upsala Col¬ 
lege, East Orange, New Jersey, 07019; USA, 212-529- 
3050. 

“Hottest word mix nyc air” bob holman 
WMPG, 90.9 FM; University of Southern Maine, 96 
Falmouth Street, Portland, Maine, 04101; USA, 207-780- 
4974. 

Participants in New Music festivals, a listener suported 
station. A possible venue, would take a bit of research. 


RADIO FREE OTHER 

Nederlandse Omroepproggrama, Stichting do Directie 
Radio, Postbus 1010, 1200 BA Hilversum; Netherlands. 
R.H. Van de Poel, Producer, Music Department 

Radio Sauvagine 92.8 FM, Laurent Boyer, Ensemble Vide, 
B.P. 12, F-33031 Bordeaux Cedex; France 

Ensemble Vide, a collective, aradio show playing mostly 
K7 (cassette) music, though a June 92 playlist had the 
Poetry Devil’s Live Performance K7 at #10. They’ve 
changed stations in Bordeaux and now brdcst on Radio 
Sauvagine 92.8 FM, new program name “La Bouche”. 

Stereo Logica Radio, Carlo Mirandola, Redaz. Ondaltaliana, 
Via XX Settembre, 26, 40026 Imola (BO); Italy. 


DJ interested in experimental audio; requests donations 
of airplayable material _ 

Radio France, 95 rue Judai'que B. P. 585, 33006 Bordeaux 
Cedex; France 

Attn. Christian Larrede— looking for radio art cass ettes 

Keith de Mendoca, Flat 5,65 Lansdowne Place, Hove BN3 
IFL; England. 

A free-lance radio producer, Keith is looking for contri¬ 
butions of North American spoken word and sound 
artists. 


Sonic ARTS Play Big 
in Peoria 

Received a very supportive letter from Douglas Kahn 
who’s currently teaching at Arizona State. Doug’s putting 
together a curriculum in the Media Arts and is interested in 
receiving all your recorded works along with writings, rants, 
scribbles, and apologies. 

He’s just published with Mr. Gregory Whitehead 
“Wirelessimagination: Sound, Radio, and the Avant-Garde. 

He may be contacted at 7810 West Pershing Avenue, 
Peoria Arizona, 85381 in the United States of America. 


C.V.S. Strikes Back 

For an in depth background on the Warner-Island- 
Chappell Music assault on Negativeland, you’ll be writing to 
your local C.V.S. (Copyright Violation Squad) cell. Check¬ 
out a rant by yours truly in issue #1. 

Local cells: 

P.O. Box 162, Oakdale Iowa 52319 USA 

2 Bloor Street W. #100-159, Toronto Ontario M4W 3E2 
Canada 


Where reproduction is strongly encouraged. 













FONTS de VIE 

Nodes 
Networks 
Impresarios & 

The Academy 


Abscond, Jake Berry, , 2251 Helton Dr. #7, Florence, 
Alabama 35630, USA, 205/760-0415. 
or try: P.O. Box 3112, Florence AL 35630: books, 
magazines, broadsides, cassettes. Experimental Audio 
Directions _ 

Action Poetry 94, John Sobol; Banff Centre for the Arts, 
Box 1020, Banff, Alberta TOL OCO; Canada, 403-762- 
6396; Fax: 403-762-6699 

Urban artistic conflict burned you out? Welcome to the 
Singapore Hilton for all you grunts slogging in the 
trenches of the Avant-Garde. Banff is paradise. Equip¬ 
ment—it’s got the best audio, video, and computational. 
Majestic scenery—it’s in the Canadian Rockies. Com¬ 
pany—this year its the likes of John Giorno, Jayne 
Cortez, Bob Holman, Lillian Allen. Three weeks solid 
creation followed by the creation and release of a CD. 

Somewhat pricey —start saving. _ 

AH Chemis Radio Theatre, Alexander Boerstraat 30,1071 
KZ, Amsterdam; Netherlands. 

The Hafler Trio, sound collage as science, networking as 
meditation. __ 

Alternative Radio, David Barsamian, 2129 Mapleton, 
Boulder, Colorado 80304; USA, 303-444-8788 

Note that the new address. Excellent collection of tapes 
concerning contemporary politics, U.S. domestic and 
foreign policy, poetry and literature of Latin America, 
Pablo Neruda, John Trudell, Rumi and much much more. 
Apostrophe Cassettes, Marguirite, Alice Notley & Eileen 
Miles eds., 42 Windsor Place, Brooklyn, New York, 11215; 
USA. 

A cassette mag featuring poets—See the review— 

Art Metropole, 722 King Street West, Toronto Ontario 
M5V 1N6, Canada. 

A purveyor of de artz. Some audio, some video. 

Audio Arts, 6 Briarwood Road, London SW4 9PX; Eng¬ 
land, (071)720-9129; Fax: (071)720-9129 

This is the audio magazine started in 1973 to cover the 
London contemporary art scene. An invaluable resource, 
you’ll find talks, lectures, and interviews with Beuys, 
along with material from Wyndham Lewis, Chomsky, 
Yeats, Duchamp, Levine, Russolo... The list is very long. 
Individual issues are 8 pounds. Audio Arts also distrib¬ 
utes some very hard to find Futurist, Dada recordings as 
well as audio art from the British scene. 


Audio Press, P.O. Box 935, 

Louisville, Colorado, 80027; USA. 

—Cassette publisher of Gary 
Snyder, "Practice of the wild"— 

Bob Z.; Bad News Cassette ‘zine, do 
Panic Button Press, POB 162995, 

Sacramento, CA 95816; USA. 

Formerly of the New York punk 
scene; attacked by the New York 
City Dept, of Sanitation for illegal 
postering and hit with enormous 
fines and legal costs. Bob and BAD 
NEWZ have moved west to San 
Francisco and then Sacramento. BN 
publishes indie reviews and general 
ravings and writings. “Prisoncamp 
Reality” is Bob Z’s latest book of 
poetry (colour xerox) and cassette. 

(See cassettes). 

Pedro Bericat, c/Santiago Rusifiol, 

N->51—r Dcha, 50002 Zaragoza; 

Spain. 

A radio artist and organizer of sev¬ 
eral networked events — He’s 
documented several each including 
addresses of many many European 
contacts. In Spanish. 

Bomb Shelter Propaganda, P.O.Box 
17686, Phoenix AZ 85011; USA. 

Xerox art, poetry, audio—publishers of MALL-LIFE 
Burning Press, luigi bob-drake;, PO Box 585, Lakewood, 
Ohio 44107; USA. 

Publishers of the Backyard Mechanics, and others in the 
local Ohio scene. They’ve put out about a half-dozen 
cassettes and the work is very strong. Working, as they 
say to “Demolish Serious Culture”. LBD is doing the 
FFive poetry reviews now. 

C-90 GO!, P.O. Box 255, Huntington Station, NY, 11746; 
USA, 516-938-7953 

A xerox zine. Published with a compilation tape of best 
of the indie scene. 

Cassette Mythos, P.O. Box 2391, Olympia WA 98507,206- 
781-9234. 

Media Archive specialists, editor of the latest Aerial tape 
“Cassette Mythos”, a compilation of the best, most odd 

of the underground. _ 

Coach House Press, 401 Huron Street, (rear), Toronto, 
Ontario , M5S 2GS; Canada. 

Coach House has put out an excellent series of Canadian 
authors on tape. These are well-recorded with good 
notes. They’re a bit pricey at $15 per. cassette, but 
they’re worth it. Of note are productions by Michael 
Ondaatje and Christopher Dewdeney. 
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Contemporary Sound Arts, P.O. Box 126S, Darlinghurst 
2010, N.S.W.; Australia, 02-516-2122. 

This independent arts organization provides a publica¬ 
tion which serves as a forum for practitioners of the sound 
arts. They hope to facilitate an inter-disciplinary approach 
to creation. They plan to support research in the field and 
production. 

curvd H&z press, jwcurry, room 302 books, 1357 
landsdowne ave., toronto, Ontario m6h 3z9; Canada, 
jwcurry is an archivist, sound poet and purveyor of the 
most eclectic of concrete and sound poetry via his room 
302 books, jwcurry’s latest list, #6, covers the work of 
Toronto sound-poet Richard Truhlar. It contains the 
complete work of Truhlar, most of which Room 302 has 
for sale, at very reasonable prices. Up-coming lists will 
be of the work of David UU and jwcurry himself. 

Dialectical Immaterialism Press, John Berndt, P.O. Box 
22142, Baltimore MD 21203; USA. 

Publisher of and nexus to the texts of the Smile, SCUM, 
Plagiarism, Neoist/K. Smith/Toad & Rice/ART STRIKE 
and other paranoid utopias. Another window onto the 
balTimOre scene. AKA; Art Strike Action Committee; 
Karen Eliot/Neoism; the Official, also Widemouth Tapes 
see. 

DOVentertainment Inc, 2 Bloor Street, West Suite 100- 
159, Toronto, Ontario M4W 3E2; Canada, 416-766-9612; 
Fax: 766-1041 

Distributors of the Tape Beatles, John Oswald, Producers 
for Bob. 

Giorno Poetry Systems, Institute, 222 Bowery, New York, 
NY 10012; USA 

Purveyors of fine compilations of NY poetry and music 
on Video, CD, Cassette, and LP. Titles like “Smack my 
Crack”, “You’re the Guy I Want to Share My Money 
With” , “The Nova Convention”. Lots of work by 
Burroughs, Giorno, Waldman, Laurie Anderson. This 
publisher chronicles the NY scene from the mid-sixties 
and Giorno’s Dial-a-Poem project to the bleeding mo¬ 
ments of now. 

International Concrete Poetry Archive, Paula Claire;, 11 
Dale Close, Thames Street, Oxford 0X1 ITU; England. 
Artist and archivist, this is the group that put out the 
famous Ip “Konkrete Kanticle” featuring the work of 
several of Britain’s sound poets. 

Douglas Kahn; , 7810 West Pershing, Peoria, AZ 85345; 
USA. 

An academic and artist, wishes to receive new audio art 
work from YOU. 

Richard Kostelanetz; , P.O. Box 444, Prince St., New York, 
New York 10012-0008; USA. 

This is your source for Kostelanetz’ works. Some works 
are available for broadcast, write for details. 

Sverre H. Kristensen; , Agtrupvej 109, l.tv., DK-6000 


Kolding, Denmark. 

A mad tape trader with an incred¬ 
ible collection from Manson to 
Slack to Pogues to Dead kennedys. 

Sverre has a fair amount of spoken 
word but available only through 
trade. So drop a line. 

Harvey Kubernik; BarKubCo , P.O. 

Box 67930, Los Angeles, California, 

90067; USA 

Harvey produced or compiled the 
most all of the L.A. poets compila¬ 
tions on Freeway records. Has 
recently put out another half-dozen 
or so compilations of jazz/poetry 
on CD on the New Alliance label. 

Luna Bisonte Productions, Lost & 

Found Times, 137 Leland Ave, 

Columbus OH 43214; USA 

Luna Bisonte Prods, is the pub¬ 
lishing arm of poet, cassette, and 
zine maker John M Bennett. He 
publishes a catalogue of his own 
books, tapes, chapbooks, broad¬ 
sides, the Lost & Found Times (the 
zine) as well as a smattering of 
other authors. He was offering a 5$ 
zine sampler pak. $1.00 handling 
and postage. 

Marginal Distribution, Unit 103,277 George Street North, 
Peterborough, Ontario; Canada. Fax: 705-745-2326 
Marginal distributes about 50 spoken word/audio art 
titles. Whitehead, Lander, Perkins, some German stuff 
on a bunch of marginal labels. Prices seem fair enough. 

Membrane Press, P.O. Box 4190, Kenosha, Wisconsin, 
53141; USA 

The New Fire Cassette series has put out consistently 
high calibre work. Sound poets Paul Dutton and Rafael 
Barreto-Ri vera and one of my all-time favourite recorded 
works Poland /1931 by Jerome Rothenberg. 

Non Sequitor, PO Box 2638, Sante Fe, New Mexico, 87504; 
USA 

Publishers of quarterly sound review “The Aerial”, and 
the series of “^What Next?” , “Soundviews”, and “Ex¬ 
quisite Corpse” recordings. They’ve put out a fair 
amount of text-based material. 

The Nuyorican Poets Cafe Inc., Bob Holman;, 236 East 
Third Street (B-C), New York, New York , 10009; USA, 
212-925-1002; Fax: 212-226-6229 
The Cafe, repository of energized linguistics, hosts 01- 
ympic-style, rock-competitive poetry SLAM’s every 
Wednesday and Friday, as well as readings, PertPo 
events and mass collisions of sound sense meaning on 
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Thursdays and Saturdays. _ 

Off the Page, Norman Rose; P.O. Box 4003, Fairfield, New 
Jersey, 07004; USA, 201-808-9003. 

Publishes a video compilation of live readings. 
Plutonium Press, PO Box 61564, Phoenix, AZ 85082; USA 
Produces annual compilations of audio, video and print 
work that will “bend the thought patterns of the listener 
and force them to question everything they hold dear.” 
SCRAP magazine seems the cornerstone, they’ve put out 

_audio by Jake Berry, and a comp, of SCRAP contributors 

Pociao’s Books, Sylvia de Hollanda, Postfach 190 136, 
Prinz Albert Str. 65, 5300 Bonn I ; Germany, 0228/22 95 
83. 

Expensive, but a fine collection of beat era recordings 
and impossible to find European labels. If you’re in Bonn 
check this out and send me catalogue. _ 

Printed Matter, 77 Wooster Street, New York New York, 
10012; USA 

Distributor of all books made of artists hand. What they 
do with audio and video I don’t know. 

Retrofuturism, PO Box 227, Iowa City, lA, 52244; USA 
AKA Phonostatic, Yawn, Retrofuturism, The Tape- 
Beatles, Hyper and Video Static all jumbled into one 
virulently corrosive package from Iowa City. Some of 
the strongest cultural work in the continent flows un¬ 
ceasingly from vaults hidden under that nation’s corn 
fields... 

RRRecords/RRRadio, 151 Paige St, Lowell MA 01852; 
USA 

An extensive catalogue ofEuropean, Japanese, and U.S. 
releases of experimental radio, tape, disc noise, and 
music productions. Many obscure bands. They also 
publish compilation tapes. 

New release of the work of Gregory Whitehead on 7" 
vinyl. 

S’pool/Waferface, P.O. Box 4272, Portland, ME, 04101; 
USA 

Eilmer’s Almanac (8mm films), NSHR (radio); Home/ 
Works (video, cable tv) 

Score, Crag Hill; 491 Mandana Blvd#3, Oakland CA 94610 
The US’s pre-eminent mag presenting concrete work, 
visual poetry, the networking tool to that community. 
Score has put out a couple of text-based cassettes. 

Slipstream, Box 2071, New Market Station, Niagara Ealls, 
NY 14301; USA 

Eour cassettes in their small catalogue of a dozen publi¬ 
cations. Three compilations which include amongst 
them works of R. Kostelanetz, Gerald Locklin, Paul 
Wineman and many more. 

Slowscan, PO Box 1548, 5200 BN ‘s-Hertogenbosh; Hol¬ 
land 

Slowscan tapes are now distributed in North America 


through; Marginal Distribution or: Art Metropole or; 
Printed Matter. 

Smithsonian/Folkways, 416 Hungerford Drive, Suite 320, 
Rockville Maryland 20850; USA, 301 -443-2314; Pax; 301 - 
442-1819 

So all the 2,100 Polkways LP recordings are listed in the 
catalogue and are now avail, on cassette. Much spoken 
word in a dozen or more languages. I found several 
Patchen works, Charles Olsen reading the Maximus 
poems, and Langston Hughes amongst many others. 
Prices are reasonable at $ 10.95 per cassette. _ 

Spoken Arts, 10100 SBP Drive, Pinellas Park, Plorida34666; 
USA 

Por your classic American canon needs.—Burgess, 
Lessing, Hughes, Baldwin, Gordimer. Spoken Arts has 
stayed closer to its roots than Caedmon. 

Tellus Audio Cassette Magazine, 596 Broad way (602), New 
York, NY, 10012; USA, 212-431-1130; 

Publishes a 60 minute audio cassette of audio art, new 
music, poetry, and drama. Single issues $8.00. Indis- 
pensable. #23 Voices of Paul Bowles is four stars 
Underwhich Editions, Paul Dutton; P.O. Box 262, Ad¬ 
elaide Street Stn., Toronto, Ontario, M5C 2J4; Canada 
Underwhich East serving the insatiable needs of central 
Ontario for concrete poems on cassette as well as hand¬ 
made chapbooks, unusual format editions and a bit of 
electro-acoustic music.. If your interested in sound- 
poetry this is your connection to some of the world’s best. 
Underwhich Editions, Steven Smith; 920-9th Ave. North 
Saskatoon, Saskatchewan, S7K 2Z4; Canada 

Underwhich West serving the needs of the Prairies for 
concrete poems. 

Water Row Books, P.O. Box 438, Sudbury, MA, 01776; 
USA, 508-485-8515 

Beats-a-rama this bookseller supplies one with all the 
books, pamphlets, posters, and geegaws needed to create 
a home-spun virtual environment. Collectors items for 
the amateur and professional. Amongst all the rest are a 
few recordings in the beat mode.—Burroughs, Ginsberg, 
Kerouac, Snyder, etc.. _ 

The Watershed Foundation, 6925 Willow Street NW, Mail 
Drawer #45, Washington, D.C. 20012; USA, 202-722- 
9105 

All the tapes you’ veeverdreamed of, the British Museum 
of poetry on tape. Repository for all those forgotten 
issues of Folkways, Caedmon, but with much more. 
Send for a catalogue today. AKA Watershed Tapes, 
Poet’s Audio Center, The North American Poetry Net- 
work _ 

WidemouthTapes, tentatively a convenience, POBox 382, 
Baltimore, Maryland, 21203; USA 

Performance, Audio, Video, Text, Manifestly—Neoism 
par excellence_ 
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Xexoxial Endarchy, Liz Was & Miekal And; Route 1 , Box 
131, LaFarge, WI 54639, USA 
Note the new address. Liz and Meikal do; visual poetry, 
xerox art, audio art, music, video, artists books, perform¬ 
ance and improvisation art, you name it 
See also: Festival of Swamps, N©, Audio Musixa Qet, 
Semantics Could Vanish, XerBuDox Technologies. And 
unsatisfied with mere artistic creation they have now 
begun the construction of a planned (sic) community in 
central Wisconsin. DREAMTIME VILLAGE. Check it 
out. 


LOST 

These were all publishers which I tried on several occasions 
to contact, never successfully. But who, I knew, had 
stuff. So, if you’re successful drop me a line with their 
coordinates. 

Abscond, Jake Berry; 2251 Helton Dr. #7; Florence, Alabama 
35630 USA. Tel.: 205/760-0415 

Or try: P.O. Box 3112, Florence AL 35630. Perhaps you’ll 
have better luck than I in contacting them. There ought to be 
books, magazines, broadsides, and cassettes all on a label 
called (?) Experimental Audio Directions. 

Artalect, 13 bis, rue Beccaria 75012, Paris 

This publisher has a list of several dozen readings in French. 
But address is no longer valid. 

Electronic Cottage; USA. Tel.: 813/645-4523 

An audio cassette newsletter and review magazine for the 
“home taper”. Which I have lost they’ve moved from Apollo 
Beach and the most recent address is: P.O. Box 140368, 
Gainesville FL 32614-0368 

Les Productions Annor; Box 7, Place du Parc; Montreal, 
Quebec 

“By Word of Mouth/Sous la langue”, and “Dykeproud” 
Lesbians poets inch Daphne Marlatt, dykewoman Some 
great work. But.No longer valid 

Henry Rollins; P.O. Box 2461, Redondo Beach, Calif. 

Now impossible but true, Henry’s been mis-placed again. 
Illiterati Press no longer seems to function. Anybody got an 
address that works? 

Melody Summer; 3608 Lakeshore#!, Oakland, California 
Did a cassette called, “The Time Is Now”. _ 

S’pool/Waferface; P.O. Box 4272; Portland, ME; 04101; 
USA 

Filmer’s Almanac ( 8 mm films), NSHR (radio), Home/Works 
(video, cable tv). Note the new address. Also a review in 
cassettes. 


Sounds True; 1825 Pearl Street; Boulder, Colorado 80302. 

I’mlookingforthat“Crackinthe World” by Anne Waldman. 

Talkwork; 2319 N. 45th Suite 181, Seattle 

A compilation which contained the work of Anne Waldman 
amongst others. Disappeared with no forwarding address— 
Arrgh! Contact by the name of J.L Steiren 


Found 

Here are some address changes for you and your Rolodex: 

Audio by Artists; Centre for Art Tapes; 2156 Brunswick 
Ave., Halifax, Nova Scotia B3K 2Y8 Canada 

Supplier for the excellent rants by one of Vancouver’s 
strongest voices, Judy Radul. _ 

Les Editions Intervention; 345, rue du pont Nord, Quebec, 
Quebec; Canada GIK 6M4. 

For all your Quebec sound-poetry needs-audio and video. 
One stop (expensive) shopping 

Former address: 629, Saint-Jean, no longer valid. _ 

Ubik Sound; P.O Box 4771; Albuquerque, New Mexico 
87196 

Philip Whalen’s cassette “By & Large” is indeed available 
at Ubik. 


B laster AL Silent? 

When shall we will hear the dulcet tones of ole Blaster 
A1 crooning o’er the heathen again? Can it be possible that 
there are NO extant recordings of the works of the author of 
the 10,000 zines? All eyes turn their withering gaze toward 
the contingent from Maryland. 


PIRATES UNMASKED DEFROCKED 
UNDERSOLD 

If you’ll remember back to issue #1, we listed, speaking 
imperiously, anumberofBritish Beat Bootlegs. Some great 
work by Patchen, Rexroth, Kerouac, Bukowski, and Celine 
was purveyed under the counter never revealing its original 
source. Well it turns out you can get 99% of that work via 
Watershed Tapes (see Sources) for many hundreds of dollars 
less than a trip to London. And the cover art is complete. 
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AFRIL U 29, 1994 


ACTION 






John Sobol 

program director 


ACTION POETRY’94 is a unique workshop reflecting the re-emergence of 
oral perfonnance as a vital expressive medium and catalytic social agent. For 
three weeks, 20 professional rappers, storytellers, poets, performance artists 
and sundry other spoken word perfomiers will gather in Banff to advance 
their work and to share ideas, techniques and performance strategies. 

ACTION POETRY ’94 will provide the opportunity for oral performers from 
diverse cultural and aesthetic traditions to establish a dialogue based upon a 
shared commitment to exploring the word in performance. Participants will 
concentrate on developing tlieir own work in a stimulating envirorunent but 
will also have the opportunity to engage in group work consisting of work¬ 
shops, performances and panel discussions. Guest artists will include Lillian 
Allen, Jayne Cortez, Paul Dutton, John Giomo, Bob Holman, Jeanette 
Armstrong and Ridiard Armstrong. 


performances 
workshops 
audio recordings 
video recording 


All participants will 
receive financial assist¬ 
ance to cover the full cost 
of program fees, on- 
campus accommodation 
and a meal plan. Travel 
assistance may also be 
possible for Canadians. 


ACTION POETRY ’94, 

in conjunction with 
Word of Mouth CDs, 
will release a compact 
disc featuring work by 
members of the work¬ 
shop. 

Creating an industry: 
participants will meet to 
discuss the business of 
being a poet/performer 
in an attempt to develop 
useful marketing and 
managerial principles, as 
well as to exchange 
specific contaas and 
touring information. 

The Banff Centre’s Music 
program is offering an 
associated four-week 
residency for four musi¬ 
cians who will collaborate 
witli the participants in 
ACTION POETRY’94 


APPLICATION 
DEADLINE 
EXTENDED TO 
JANUARY 3,1994. 




The Banff Centre 
for the Arts 


If interested in applying, 

please telephone or fax 

IMMEDIATELY 

to: John Sobol 

Tel: (403) 762-6396 

Fax: (403) 762-6345 
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